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NOTE FROM THE EDITOR

Welcome to this special issue of the CARFAC SASK Newsletter, a full-
colour issue with lots of content celebrating our 35 year anniversary!

Here you will find a feature interview piece with four people speaking 
about their time working wth curator Michelle LaVallee. There is a 
report from a panel talk at the Art Gallery of Regina from Margaret 
Bessai, and Blair Fornwald offers some thoughts on collaboration and 
artistic practice. For the 35th, Karen Schoonover recalls when CARFAC 
SASK was getting off the ground, and we’ve shared a few pictures from 
the past year of activity at our Regina office. Photos from the 2018 
Nuit Blanche festivals in Saskatoon and Regina show some of the fun 
and bright moments from that cold night in September, and the final 
CARFAC WAY BACK fearure shows the Newsletter as it existed back in 
November, 2000.

News and exhibition announcements are included, as always, alongsides 
other important information, like the notice of our upcoming AGM on 
November 17. 

I want to say thank you to all of the contributors to this issue and to 
all of you for taking time to read and engage. Here’s wishing CARFAC 
SASK another 35 years of fantastic work in our community!

TRAVELLING 
MENTOR

HEATHER 
BENNING

INTRODUCING CARFAC SASK'S 

TRAVELLING 
MENTOR

HEATHER 
BENNING

INTRODUCING CARFAC SASK'S 

  NOTICE OF MEETING

      CARFAC SASK Annual General Meeting
 Saturday, November 17, 2018 at 6:30 p.m.
   at Storefront,  325 21 St W, Saskatoon
   
  AGENDA
  1. Call to Order 
  2. Approval of Agenda
  3. Introductions
  4.  Minutes of previous AGM Nov 18th, 2017
  5.  Business arising from the minutes
  6.  Financial Report, Audited Statement, Appointment of Auditor
  7.  Executive Director Report
  8.  CARFAC National Report
  9.  Activity Reports
  10.  Nominations and Election of Directors
  11.  Special Business 
  12.  Adjournment

 35th Anniversary Celebration to follow AGM
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FOUR PEOPLE TALK ABOUT CURATOR 
MICHELLE LAVALLEE 
COLLECTED BY NEWSLETTER EDITOR JEFF MORTON

Curator and artist Michelle LaVallee, center, at the Kelowna Art Gallery 
opening of 7: Professional Native Indian Artists Inc. (October 17, 2014)

In October of 2018, I had the opportunity to speak with four people who knew 
and worked with curator Michelle LaVallee when she was in Regina and at the 
MacKenzie Art Gallery. Their candid and conversational stories paint a picture of 
the artistic, social, and personal impact that Michelle made in her time here. 

Timothy Long, Head Curator, MacKenzie Art Gallery, Regina

Well just a little background. I’ve been working here for twenty-nine years, and 
since 2001 as the Head Curator. Over that time, it’s been one of the real pleasures 
of working at the MacKenzie to have the chance to work with a number of 
Indigenous curators. This goes back to 1998 when Kate Davis hired Lee-Ann 
Martin as the first Head Curator of a mainstream Canadian art museum. I worked 
with her for three years. After she left, I took over the reins as Head Curator, 
but Kate really was intent on continuing that vision of having an Indigenous 
curatorial voice at the gallery, so we hired Pat Deadman who worked here for 
three years. Then after Pat left, we started on the search again, and it was not an 
easy search. We went through one set of interviews, couldn’t find a candidate that 
we were entirely happy with, and we weren’t getting a lot of responses to our 
calls for applicants. So, I came to a conclusion. I was talking to Lee-Ann, I said, 
you know I think I have to go out there and hunt somebody down. So Lee-Ann 
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suggested attending the Aboriginal Curatorial Collective meeting, which that year 
was in Saskatoon. She said, there’s a couple people there you may want to meet, 
one of whom was Michelle. I remember going up to Saskatoon and listening to 
this very young curator talking about her work. I thought, she speaks well, she’s 
doing some really interesting stuff in Toronto. But I thought, it’s not easy to get 
people to come from Toronto, and it’s even harder to get them to stay. I guess I 
was able to establish a good enough contact that she responded to our search 
process and she interviewed for the position. That was back in 2007. Far from 
staying only a couple of years, she was here for a decade.

I have to say that right from the beginning, even when I was talking to her in 
Saskatoon, I knew she was somebody with ambition and confidence and a belief 
in her vision. She was somebody who already had the essentials for being a 
successful and remarkable curator. Michelle did come to us with an education 
background, and she was always interested in how education could be integrated 
into the projects she was working on. That really came out with the exhibition 
Moving Forward, Never Forgetting, a project which she developed with David 
Garneau at the University of Regina, and a project which I think has had a 
profound impact on the gallery. One of the ideas for that exhibition was the role 
of a Story-Keeper. We wouldn’t have the typical facilitator/educator, but we’d 
have somebody who was entrusted to tell the story, or the stories, associated 
with the work of the artists in the show. That was really important, because the 
subject of the show was heavy. It had a lot to do with reconciliation, with the 
legacies of colonialism, and the residential school system. And we were frankly 
as an institution worried that people would come in here, encounter some very 
difficult work, and then be left hanging. Especially for people who had gone 
through those institutions and had suffered there. I think it was a brilliant concept 
and it has become a model we have thought about a lot and have carried into 
subsequent exhibitions. There is a tangible legacy to that project, and that is one 
great example of how Michelle made a lasting impact on the organization.

Changing an organization is a long-term process. It’s not something that happens 
overnight. But one of the things that she did that I think is really essential was to 
advocate for the inclusion of Indigenous art right in the mandate of the gallery: 
that the MacKenzie is a centre of excellence for Indigenous art. Now whenever we 
talk about mission and mandate, we talk about that. And it doesn’t mean it’s been 
accomplished, it just means you have to keep thinking about how you’re going to 
do that, because it’s never done. That’s one other thing I learned from Michelle: 
that it’s never done. You have to constantly be thinking about what Indigenous 
presence within an organization looks like. How does it change things?

I’m hoping that people are aware of the book 7: Professional Native Indian 
Artists Inc., which was the catalog for the show of the same name. It was one of 
our goals in doing that exhibition that the publication be a resource for teachers 
and communities across the province. And part of the reason we are doing a 
reprint to further extend its reach and impact. This is Michelle’s legacy project.

 

IT’S FUNNY HOW IN 
LITTLE MOMENTS 
YOU START TO 
BUILD TRUST, AND 
MICHELLE OVER 
THE YEARS BECAME 
SOMEBODY I 
LEARNED TO TRUST 
IMPLICITLY. SHE IS 
SOMEBODY WITH 
EXTRAORDINARILY 
GOOD JUDGEMENT. 
SHE WAS 
SOMEBODY THAT 
I RELIED ON 
AS A TRUSTED 
COLLEAGUE AND 
FRIEND.
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I’ve talked about some other things she did, but if I was to choose one project to 
talk about her impact, this is the one. It wasn’t too far into her term here that she 
raised the possibility of doing a history of the so-called Indian Group of Seven, 
the Professional Native Indian Artists Inc., which includes Alex Janvier, Carl Ray, 
Norval Morrisseau, Daphne Odjig, Joseph Sanchez, Jackson Beardy, and Eddy 
Cobiness. This was the group that broke through, that said, we’re contemporary 
artists and we demand to be heard and seen, and they banded together to make 
that happen. What Michelle recognized is that this story had not been told, or 
maybe there had been efforts to tell it, but nobody had ever told the story in 
the depth it deserved. What she came up with has become, I think, one of the 
landmark exhibitions in the history of Indigenous art in Canada. And the book 
that came out of it, all 360 pages of it, was a labour of love. It stands now as one 
of the seminal texts for anybody studying Indigenous art in Canada. At the same 
time, she was actually giving birth to her daughter Xochil, so it was a real season 
of new growth when she was working on this exhibition. One of my favourite 
memories is of Michelle installing the show and holding her newborn in her arms.

Kimberley Fyfe, Co-owner, Slate Fine Art Gallery, Regina

I worked at the MacKenzie Art Gallery in Corporate Relations for five years 
between 2008 and 2013. During that time, I worked with Michelle LaVallee. 
Having Michelle come on board at the Mackenzie was instrumental. Because 
Michelle came from Ontario, she had a real national view of what was going on 
in Canadian art work and specifically Indigenous art.

It was valuable to have someone like Michelle present, someone who really has 
an understanding to create a history within our structures of museums and art 
galleries. That really showed in the exhibition she curated on the Indian Group 
of Seven, the PNIAI. That was probably the biggest project that she worked on 
here, and it was her life’s work up to that point. But the fact that she was able 
to engage with the artists from that group who were still alive, and I know she 
made very personal connections with them, that was really striking. And it wasn’t 
just her connections with those artists, but also that she found it necessary and 
important to tell this story.

And she never wavered from it. Being a colleague of hers, you could see there 
were times it weighed heavy on her, the amount of time, travel, and research. 
The amount of work doing such a huge show. But she faired through with flying 
colours, and the result is amazing. To see her doing that over the years while she 
was doing her everyday work as well, and bringing other important shows to the 
MacKenzie, that was a really great example. I think she is a great role model for 
anybody who is in curatorial practice, not only those focusing on indigenous art.

Something that really stands out for me is around the PNIAI exhibition, when 
Daphne Odjig came to Regina. Seeing her and Michelle interacting, and the 
kinds of conversation they had. We were in a room full of hundreds of people. 
Michelle was bent down, as Daphne Odjig was in a wheelchair at that time. 
Seeing them talking from across the room, it was so intimate. You could tell 

MICHELLE IS 
HERSELF A 
PRACTICING ARTIST, 
AND THAT REALLY 
HELPED HER TO 
DEVELOP THE 
RELATIONSHIPS SHE 
DID WITH ARTISTS 
SHE CURATED. SHE 
BRINGS OUT THE 
RIGHT THING IN 
PEOPLE, SHE CAN 
GET OUT WHAT 
SHE NEEDS FROM 
THEM IN A LOVELY 
WAY, BECAUSE SHE 
IS REALLY EASY TO 
RELATE TO.
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that the relationship that had been built on trust. It was a moment after all the 
speeches were done, and people were socializing and relaxing. Who knows 
what they were talking about. It could have been the weather for all I know. But 
there was a kind of intimacy, like they were sisters, or like an aunt and a niece. 
It was touching, lovely to see. Of all the moments I remember, that was the 
most Michelle, because it was quiet, which she is, but also really touching. And 
that’s how I think she was here in our community. She wasn’t a loud, boisterous 
person, because that isn’t her personality. She quietly inserted what she had to 
say into the community. It’s a foundation that people are building on.

Melanie Monique Rose, artist and arts educator, Regina

Do you know about Jeremy Dutcher? He just recently won the Polaris Prize for 
music, and he was talking about how he thought that there was an Indigenous 
renaiscence going on in Canada, and I think about that in relation to Michelle. I 
think of her as a forerunner to that. Just some of her shows, for example Moving 
Forward Never Forgetting, giving a space and a voice to young indigenous 
artists. A lot of pieces were commissioned specifically for that show. It was a 
powerful show, which included living speakers, Story-keepers, because it was an 
accumulation of stories, including about intergenerational effects of residential 
schools, that kind of thing. 

I work at the MacKenzie Art Gallery in different capacities, and in that exhibition 
I was one of the Story-keepers. It was totally different being in the gallery, having 
someone there, having tea. We had tea in the space. I mean, it’s the MacKenzie 
Art Gallery, we never had food or drink in the gallery, right? For me, that was 
one of the best experiences I’ve ever had working at the gallery, being a Story-
keeper and realizing how important it is to have people in the space, talking, and 
especially some of the content made that necessary. Whether I’m a listener or a 
speaker, the content could sometimes be really heavy. One of the pieces was an 
Adrian Stimson piece, a bed from an actual residential school, with a window 
and a buffalo hide there as well. It was a really intense, energetic piece. Having 
Story-keepers there was important.

I think in some ways, even in my own identity, having that space as a Métis 
woman who also has white privilege, being in that space as a Story-keeper, being 
able to receive and share stories, I was a little self-conscious of my whiteness and 
my privilege. Michelle was helpful in that, even though she didn’t necessarily do 
anything, just having confidence in me, and checking in along the way, like how’s 
it going? In my work a lot of times it does relate to my heritage. That show itself 
actually gave me a lot more inspiration and permission in some ways. 

I think Michelle was a great storyteller herself. She was here to tell a story. She 
was also a friend to me. And I feel sometimes, and this is my own insecurity, 
I find it hard sometimes to go to openings and to relate with other artists, and 
sometimes I feel like they’re snobby, and they’re probably not, it’s probably me. 
But Michelle was a really accessible person here, to artists, to any type of artist. 
It didn’t matter who you are, she was accessible in her office, to see and talk to, 

OH, IT IS SAD. YOU 
ALWAYS THINK 
THERE’S GOING TO 
BE TIME TO CHECK 
OUT ANOTHER 
ONE OF RAMSES’ 
CONCERTS, OR “I’LL 
CATCH THE NEXT 
ONE,” OR “I’LL 
MAKE IT TO THE 
NEXT GATHERING AT 
YOUR HOUSE.”
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also as a member of her community, along with her husband Ramses. They came 
here, and they gave, and then they left.

One thing, Michelle wasn’t afraid to show her emotion, and even to cry. And I 
think that is something that I guess I’ve always been afraid to do. But I found her 
tears very powerful. There was an elder who came to the Moving Forward Never 
Forgetting show, and we had a really heavy session, and I had tears in my eyes, 
and they said, you know your tears are sacred, your tears are making this real, 
honour your tears. And that’s something with Michelle, looking back, like she’s 
in a position of power, and she’s still not afraid to show her emotion. And I think 
that is really awesome.

Jeannie Mah, ceramicist and local cinephile, Regina

It was a delight to have had curator Michelle LaVallee and her partner Ramses 
with us in Regina. Both embraced their new community with warmth. It was 
wonderful to share in the joy of their wedding, to see the excitement through 
Michelle’s pregnancy, and to then watch Xochil grow up amongst us. They added 
vibrancy, warmth and culture to our community. 

In Captured, one of the first exhibitions that Michelle curated from the MacKenzie 
Art Gallery collection to talk about portraiture and identity, she included my 
ceramic work, Regina as Marienbad, which used family photos to talk about 
forgotten Regina history. A Kent Monkman installation, Miss Chief: Shadow 
Catcher, was mounted in conjunction with the exhibition. I also saw her work 
while on the MAG Collections Committee, where I was thrilled when Wally Dion’s 
white computer bits work, so like a Ronald Bloore to me, was purchased for the 
permanent collection.

Michelle’s curatorial projects broaden our minds while confirming the active 
indigenization of the Mackenzie Art Gallery in Regina.  13 Coyotes, by local 
hero and international art star Edward Poitras, was complex and enriching.  Also 
active in international contemporary Indigenous art circles, Michelle’s close links 
to the Australian Indigenous art scene, brought us the work of Vernon Ah Kee. 
Co-curated with David Garneau, Moving Forward, Never Forgetting brought us 
Indigenous and Métis contemporary artists in exhibition, performances, and a 
public forum.

As Michelle worked on her MFA as she was pregnant, she was curating 7: 
Professional Native Indigenous Artists Inc., one of the most important historical 
exhibitions of the indigenous Canadian art scene. It was a historical moment to 
have had Daphne Odjig, Alex Javier and families with us in Regina for the opening 
and round table, and to see the broad spectrum of artwork. The exhibition 
travelled across Canada.

Now that Michelle is in Gatineau, her passion and expertise will reach an even 
broader national audience, while her field of research will always embrace the 
local within the national and international art scene. 

IT WAS A 
REVELATION 
WHEN WE SAW 
MICHELLE’S BEAD 
AND QUILL WORK 
IN THE ARTISTIC 
COLLABORATION 
WITH PAINTINGS 
OF KYKLE 
HERRANEN AT THE 
SLATE GALLERY, 
WONDERFUL 
SUBTLE WORK.
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Work/life balance is a popular topic, but the recent panel talk at the Art Gallery of Regina provided a 
refreshing take on this issue close to every working artist’s heart: the “work/work” balance. Speaking on 
balancing a career in the arts with making personal work were Belinda Harrow, Caitlin Mullan, Jamie 
Reynolds and Zoe Schneider. They presented on their individual bodies of research speaking frankly on 
their studio practices, their work outside of the studio, and situations they have encountered as working 
artists. During the dense and informative discussion several strategies stood out. 

Getting started is hard, but working artists get work: If you aren’t working, invent a project. Early in Jamie 
Reynolds’ career, transitioning from the deadlines in art school to becoming a self-directed artist she found 
it hard to stay motivated in the studio and to find secure employment related to her degree in ceramics. She 
began simply, setting up a tiny home-studio and teaching herself to paint. Each project she undertook grew 
her skill-set and widened her contacts. 

Don’t let large goals overwhelm you: divide an ambitious project into several incremental steps, and work 
up to achieving your goal. As Consultant with the Permanent Collection for the Saskatchewan Arts Board, 
Belinda Harrow finds her work week does not leave much time for her own work. Currently preparing for 
a large solo exhibition, Harrow divides her research on prairie animals in the manufactured landscape into 
several mediums and series. Her home studio facilitates daily painting, even if only for 45 minutes. 

Gain strength and support by working in collaboration. When Caitlin Mullan and her colleagues studied 
print-making at the University of Regina, they realized that equipment access was integral to their art 
practice. By working in partnership, Michelle Brownridge, Amber Dalton, Karli Jessup and Caitlin Mullan 
started Articulate Ink, an artist-run printmaking center. 

Necessity is the mother of time management. Can your work and your studio work positively influence 
each other? For many working artists, the subject matter they work with at the office does not cross over 
into studio research; stress from the office is relieved in the studio. For others, ideas and methods from one 
type of work inform and assist in other types of work. During the discussion, each panellist shared concrete 
examples of how their work in the arts affected their work in the studio.  Harrow finds working with the 
Arts Board collection has facilitated travel, and inspires insights into her own practice. Each project that 
Reynolds undertakes sharpens her skills. Mullan’s role at the MacKenzie has provided opportunities for 
study, at the Banff centre, and in mentorship with senior colleagues. Zoë Schneider, Visual & Media Arts 
Coordinator with the Organization of Saskatchewan Arts Councils was able to arrange flex time to study 
and attain her Master in Fine Arts.

The time vs. money graph: Working hard and working smart. In the concluding discussion, Harrow 
emphasized that the methods of successful artists may differ, but that everyone works hard. It may be 
challenging to maintain simultaneous careers, but the dividends of working in several streams include 
stable funding, life-long learning and validating work. 

THE WORK/WORK BALANCE - WHAT WORKS? 
A REPORT FROM MARGARET BESSAI
“The Artist Is In: Art/Work” with Zoë Schneider, Caitlin Mullan, 
Jamie Reynolds and Belinda Harrow



Image key: (1) performance by Making Treaty Four Collective as part of their installation “pīwīčī pimosēmišin (come and 
journey with me)”; (2) Becky Thera, “At Dawn, I Will Win”, photo by Munz Media; (3) Ryan Hill, “Structural Light”, photo by 
Munz Media; (4) Saskatchewan Science Centre, “Brilliant Memories”, photo by Munz Media; (5) “Transcending Perception,” 
by John Desnoyers-Stewart, photo by Munz Media; (6) Ian Campbell and Ernie Dulanowsky’s collaborative sound and video 
installation, “The Floating World Remix”, photo by Munz Media.

NUIT BLANCHE REGINA 2018

65

43

21



Image key: (1) Laura Payne, “4^3”, photo by Kelsey Fagnou; (2) Monique Motut-Firth and Jayson Woolvett, “DRONE life 1.0”, 
photo by Kyla Hambly; (3) Alejandro Romero and Priscilla Wolf, “Restitution YXE”, photo by Kyla Hambly; (4) Stephanie Kuse, 
“SEMBLANCE”, photo by Brandon White; (5) “Scummy Magic”, photo by Kyla Hambly; (6) Chris Morin, “Never Gonna GIF 
You Up”, photo by Kyla Hambly.

NUIT BLANCHE SASKATOON 2018

65

43

21
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I’ve been a part-time practicing artist for 15 years, and most of my artistic output has been 
collaborative.  I was part of the performance art collective One Night Only between 2002 and 
2009 and worked with Jason Cawood and John G. Hampton as Turner Prize* between 2008 and 
2012. I have intermittently collaborated with others on one-off projects. I am currently working 
with a loose network of artists to develop a performance art laboratory, facilitating the research, 
development, and presentation of solo and collaborative works in a supportive, critically 
engaged, collective environment.  

This mode of working is well-suited to my lifestyle and temperament. I never intended to be a 
full-time artist. My practice is primarily motivated by my desire to give a concept or idea form, 
less by an interest in materials exploration, process, and mastery. I am judicious with my time, 
and only want to commit to making work that truly excites me, which only happens every 
so often. As an artist with a day job, I’ve felt tremendously grateful that I don’t often feel the 
pressure to make things when I’m not particularly compelled to do so. I also value the structure 
and stability that full-time employment affords me. As a curator and arts administrator, I work 
in close dialogue with exhibiting artists and my colleagues to collectively realize exhibitions, 
texts, and gallery programs that are more ambitious in scope and scale than any one of us 
could manage on our own.  I find this work tremendously satisfying. I don’t necessarily 
want to romanticize the ways that my studio practice has been shaped by my experience in a 
hierarchical workplace environment, but the fact is that I, like most artists, require a side- or 
main-hustle to pay the bills, and that subsequently, these work modes influence the ways I work 
at art. 

Artists are busy people. And we’ve all honed unique skillsets, often through day jobs and side-
hustles necessary for most of us working in this economically precarious field. Collaborating 
helps to lighten the workload, and by divvying up tasks, you get to play to your individual 
strengths and skill-share with your collaborators. A professional art practice requires a broad 
skillset – even if you work within well-defined disciplinary boundaries, there will be grants 
to apply for, statements to write, websites to maintain, taxes to file, and artist talks to deliver.  
Sharing the burden of all this ancillary work can be extremely pragmatic. If your work is 
interdisciplinary, or you don’t approach your practice through a disciplinary lens, the skills and 
resources that could be deployed in its production are limitless. While learning to make and 
learning to make-do can both be extremely edifying processes, I’ve also found it productive 
to work with people who bring other skills to the table – particularly when “charmingly 
dilettantish” isn’t the vibe I’m after.  

As someone who is largely motivated by extrinsic forces, I find that making commitments to 
others – like my employer, or my artistic collaborators – greatly improves the chances I’ll do the 
things I said I’d do. I feel a stronger sense of obligation to other people than I do to nebulous 
concepts like “my practice.”  I am also an extrovert and an external processor, happier and more 
productive in collaborative settings.  I don’t keep a journal or a sketchbook; instead I have a 
lot of conversations with lovely smart friends about art and theory, pop culture and politics, 
dumb jokes and weird things. And the germ of the idea that becomes the machine that makes 
the art is often a literal joke, shared between us. And how can I claim sole authorship of a work 
generated by these means?  

IDEAS ON COLLABORATION FROM BLAIR FORNWALD

14 CARFAC SK
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My collaborative endeavours have most frequently developed organically, as a natural extension 
of these friendships. At their most satisfying, they seamlessly integrate art and everyday life, 
production and leisure. Having creative collaborators also mitigates the likelihood that you will 
bore your other friends. Tough love critiques can be immensely beneficial in developing your 
practice but can be difficult to come by outside of art school. With collaborators, you can seek 
feedback and spitball ideas during studio sessions. This way, you’ll feel less need to discuss the 
minutiae of your practice to folks who are way less invested in your work than you are. 

Given that I am talking about human relationships and interpersonal problem solving as 
creative practice, it should go without saying that not everyone wants to work this way, and not 
all collaborative endeavours are going to be successful. Like any relationship, it’s prudent not to 
jump into a shared practice too quickly or without reservation. Work on a few projects together 
and test whether you get along in this capacity and whether you want the same things out of 
your collaborative work before announcing your collective identity, signing a joint lease on a 
studio you couldn’t afford on your own, or embarking on a three-month overseas residency 
together. 

It’s also important to be aware of the difference between collaborating on and participating in 
a project – they are very different processes. If I hire someone to document a performance or 
design a costume or set piece for me, how much creative control am I willing to cede to them? 
If I make a substantial contribution to someone else’s social practice project, am I a collaborator 
or a participant? If your collective creates immersive installations containing discrete works 
created by individual members how do you tackle thorny issues of authorship?  At what point 
does something become collectively-realized? There aren’t always super-clear answers to these 
questions, but an initial conversation about expectations, credit, and compensation for all 
individuals involved can mitigate a lot of misunderstanding later.

My primary motivation for working collaboratively is that, for me, it yields more surprise and 
joy than working alone does. So many intentional decisions eventually become habitual – one 
day you realize everything you cook tastes the same, your closet is full of plaid shirts, you turn 
to the same words, phrases, and syntactical structures every time you write something, and 
every email you send starts with “hi there!” Collaborating is a great way to circumvent the 
predictable decisions you subconsciously make. Other people will bring their own thoughts, 
points of reference, and ways-of-being to a project or practice and in the best cases, a kind 
of strange alchemy takes place, where the work you make together is both alien and familiar, 
yours and not yours. Collaboration can be ego-shattering and decentering and that can be 
magical. 

* * *

 
Blair Fornwald is an interdisciplinary artist, curator, and writer based in Regina, Saskatchewan. 
She is a founding member of the artist collectives One Night Only and Turner Prize*, and has 
presented and performed across Canada, the United States and Germany.

CARFAC SK 15
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OUR OFFICE AT WORK IN 2018! 

Image key: (1) Peter Morin, CARFAC SASK 2018 Visiting Mentor, sporting his new tee from CARFAC and 
perusing our resource library; (2) Paige Adrian, during Gloria Hickey’s workshop, which was part of our 
pilot Critical Art Writing Mentorship Program; (3) participants in Katherine Boyer’s Metis Fingerweaving 
workshop, part of Culture Days 2018.

3

21



CARFAC SK 17

REFLECTIONS ON CARFAC SASK’S 35TH ANNIVERSARY
FROM KAREN SCHOONOVER

I joined CARFAC immediately after graduating from 
art school in 1975, at a time when the idea of artists’ 
rights was just beginning to take hold. CARFAC had 
recently introduced the concept of exhibition fees 
and published the first Exhibition Fee Schedule. The 
year I joined, the organization won its first victory. It 
successfully lobbied the Canada Council to make the 
payment of artist fees a requirement for funding. This 
was a major achievement accomplished through the 
power of collective bargaining. Seeing that power in 
numbers inspired many more artists from all across 
the country to join and organize regional chapters. 
When I moved to Saskatchewan in 1978 there was a 
small chapter in Regina and another in Saskatoon. 
The regional chapters responded to local issues related 
to artists’ rights, and wrote letters to politicians and 
galleries in support of CARFAC National’s various 
lobbying efforts. 

The very idea that artists should be paid by public 
galleries for the use of their work was considered radical 
at the time. While royalties and pay scales already 
existed for writers, actors, and musicians, copyright for 
visual artists was not formally recognized. Therefore, 
establishing copyright regulations became CARFAC’s 
primary objective. 

CARFAC National published position papers and a 
manual on the business side of art and issued regular 
bulletins with updates on its lobbying activities. 

With the rise of feminism in the 70’s and early 
80’s, women artists began to organize against 
institutionalized sexism in the world of art. This led 
more women to become active and vocal within 
CARFAC, particularly in this province. That activism 
prompted the amalgamation in 1983 of the north and 
south chapters into CARFAC Saskatchewan. At that 
point, the organization began offering workshops and 
disseminating information on the business side of art 
in an effort to end discrimination and break down 
barriers for emerging artists.

By 1988, CARFAC National’s lobbying efforts resulted 
in a formal amendment to the Canadian Copyright 
Act officially recognizing visual artists as primary 
producers of culture entitled to exhibition and other 
fees. Shortly afterward, the CARFAC Copyright 
Collective was formed to facilitate artists being paid 
for the exhibition of their work in public galleries and 
collections. Implementing these rights has become an 
ongoing project.

I served as Provincial Representative of CARFAC Sask 
from 1989-1992 at a point when the provincial chapter 
had a lot of momentum and relied almost exclusively on 
volunteers. Small project grants enabled us to maintain 
a small office in Saskatoon and publish the first 
installment of the Saskatchewan Visual Arts Handbook 
(in partnership with the provincial government) that 
included information on all the art related resources 
in the province. At the time, the province’s arts sector 
was undergoing a major upheaval and the demand 
for CARFAC’s input on various committees and 
government projects was overwhelming.  After years 
of consultations, changes to the provincial grant 
programs allowed us to qualify for operational funding 
for the very first time. This enabled us to finally hire 
a permanent Executive Director and open a second 
office in Regina.

With the appointment of Patrick Close as CEO in 
1990, CARFAC Sask really took off. Soon it became the 
strongest and most active chapter in the country, often 
leading the charge on important issues. In addition to the 
provincial Newsletter and the Visual Arts Handbook, 
the professional development programs and services 
were expanded, and a Mentorship Program and the 
Artists in the Schools program were established. Over 
the years,  CARFAC Sask went on to develop guidelines, 
contracts, standards, and position papers that are used 
all across the country. It also played a key role in the 
development of copyright legislation, the Status of the 
Artist legislation, and the Best Practices Standards for 
Visual Arts. 

CARFAC Sask is an important organization with a 
proud history that continues to play an essential role 
in the cultural arena both provincially and nationally. 
CARFAC provides a voice for individual practicing 
artists and continues to negotiate on our behalf in the 
often ruthless world of commerce, politics, and art. It 
remains the only collective voice for Canadian visual 
artists in the ongoing, and often arduous, fight for 
copyright, fair taxation, and financial compensation 
for artists. 

I have been a card-carrying member for 43 years now 
and I still value this membership above all others. I 
know many, many other artists do as well. 
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EXHIBITIONS

AKA ARTIST RUN 
 
MAYA STOVALL: COMPULSION AND HEART 
November 2 to December 8

ART GALLERY OF REGINA 
 
UBER GURLZ:DENIZEN FEMME 
September 12 to November 23

LINDSAY ARNOLD: TEDIUM 
December 11 to February 22 

ART PLACEMENT 
 
LOUISE COOK: A PAINTED DIARY, WORKS 1985-2018 
October 20 to November 29

CLINT HUNKER: ABOUT A LAKE 
December 1 to January 10

CHAPEL GALLERY 
 
NIK SEMENOFF 
October 27 to January 27 

COLLEGE ART GALLERIES 
 
ROSS BLECKNER AND ZACHARI LOGAN 
october 5 to December 15

DUNLOP ART GALLERY 
 
SHELLEY NIRO: NIAGARA 
September 18 to November 3

CARRY FORWARD, CURATED BY LISA MYERS 
November 9 to January 13

FRANCES MORRISON LIBRARY GALLERY 
 
DIANE LAROUCHE ELLARD: TOPOPHILIA 
November 21 to December 20

HANDWAVE GALLERY 
 
SUSAN RANKIN: SEEDS OF LIGHT 
October 12 to November 22

DECADE DELIRIUM 
November 23 to December 21

HUES ART SUPPLY GALLERY 
 
OCTOBER: ARTISTS’ WORKSHOP 
NOVEMBER: ALISON MONTGOMERY  
DECEMBER: CELESTE DELAHEY 

JOHN V. HICKS GALLERY 
 
JOE FAFARD: IN PRINT/IMPRIMER 
November 1-23

JUDY MCNAUGHTON: BEING AMONG 
December 1-23

 
MACKENZIE ART GALLERY 
 
PUNK ORIENTALISM 
November 10 to February 17

GARRY NEILL KENNEDY: YA UMMI, YA UMMI ... 
October 20 to January 7

HOME ECONOMICS: 150 YEARS OF CANADIAN 
HOOKED RUGS 
September 29 to January 6

MANN ART GALLERY 
 
PAINTINGS BY MAC HONE & FRIENDS 
November 16 to January 12

KIM ENNIS: AT THE THRESHOLD 
November 16 to January 12

MOOSE JAW MUSEUM AND ART GALLERY 
 
MOOSE JAW ART GUILD: UNLEASHED 
November 8 to January 6
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NEUTRAL GROUND ARTIST RUN CENTRE 
 
LISA WOOD: OPENINGS 
September 29 to November 17

BARBARA MENELEY AND KRISTIN NELSON:  
CONTACT / DRINK 
December 1 to January 12

PAVED ARTS 
 
RUTH MARSH: THE WORLD OF IDEAL BOUNDS 
November 2 to December 8 

REFINERY 
 
MIX COLLECTIVE: FALL INTO ART 2018 
October 18 to November 28 

REMAI MODERN 
 
JULIE OH: RBC EMERGING ARTIST SERIES 
August 31 to December 9

ROSA BARBA: SEND ME SKY 
October 20 to March 3

KIM ADAMS: LOVE BIRDS 
October 21 to December 31

WILLIAM PEREHUDOFF 
October 19 to march 3 

SASKATCHEWAN CRAFT COUNCIL GALLERY 
 
PAULA COOLEY AND LOUISA FERGUSON: PASSAGES 
November 10 to January 5 

SCOTT NICHOLSON FINE ARTS 
 
“THE POST CONCEPTUALISTS” 
ARTISTS OF SCOTT NICHOLSON FINE ARTS 
 
YVONNE SCHALK: “WHISPERING FLORALS AND 
GENTLE LANDSCAPES”

SHURNIAK ART GALLERY 
 
MADHU KUMAR:  
THE STORIES OF IMMIGRANT WOMEN 
December 5 to February 28 

SLATE FINE ART GALLERY 
 
GABRIELA GARCIA-LUNA: PONDS 
October 11 to November 10

CERAMIC INTERLUDE 
November 15 to December 1

STATION ARTS CENTRE 
 
OTHERWORLD 
October 2 to November 23

VERA TREMBACH: HANG ON TO YOUR PYSANKY 
November 27 to December 22

SWIFT CURRENT ART GALLERY 
 
KEEPSAKES OF CONFLICT 
November 3  to December 30 

WANUSKEWIN HERITAGE PARK 
 
POWER LINES: THE WORK OF NORVAL MORRISSEAU 
October 2018 to January 2019

MARY LONGMAN: 
FIRE STARTER AND TIME KEEPER – ROADSIDE 
ATTRACTIONS 
August to December 2018
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NEWS & OPPORTUNITIES

Paint supply donations needed

To celebrate International Day of Persons 
With a Disability, an event for artists who 
have a disability will be happening on 
November 6th, from 7 to 9 pm. 

As this event is almost entirely student-
funded any support from the Regina 
community is welcomed. If you would 
like to donate or have questions about 
this event please email Christian Gieg at 
christiangieg@gmail.com. 

Any support is welcomed!

WORKSHOP

Social Media for Artists

Instructor: Carole Epp

Saturday November 17th,  
1:00 – 4:00 pm at ARC Creative Studios, 
North Battleford

This workshop presents practical ways 
that artists can use social media to 
advance and promote their work. FREE! 

All CARFAC SASK members are eligible
to receive a full year subscription to
BlackFlash Magazine for only $10!  
 
Go to blackflash.ca/subscribe  
and use the promo code BlackFlash36 to
get in on the action! This offer is valid
for CARFAC SASK members only.

Randy Clay CPA, CA 
Chartered Professional Accountant

Personal income tax preparation and 
related services. 

Personal income tax preparation and 
related services; Financial statement 
preparation; Corporate income tax 
returns; Compliance filings (GST, PST, T4, 
T5); Personal and corporate tax planning.

Proud to have served artists with their tax 
preparation and planning needs for over 
20 years.

                                                                                              
306-227-4214                                                                                                                   
Email: Randy.clay@sasktel.net

WORKSHOP

Contemporary Collage

This 2-day explorative aand energizing 
mixed media workshop is designed for 
both those who are new and those who 
are familiar with incorporating materials 
into their work.

December 1-2, 9:00am-4:00pm daily

Prairie Studios 315 - Saskatoon

Email Bobbi: bclacksonwalker@gmail.com
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8th Annual 

Moostletoe Artists Studio Tour

Saturday November 17th,  
1:00 – 4:00 pm at ARC Creative Studios, 
North Battleford

Scott Nicholson Fine Arts

We are pleased to announce our reception 

Saturday, November 17, 2018. 

Join us at Regina Centre Crossing,  
1621 Albert St.

1:00-3:00pm

Enjoy a viewing of our exhibitions along 
with select fine coffees and pastries 
courtesy of Starbucks.

 

Call for submissions: Russell Arches (MB)

Russell Main Street Revitalization Project 
Submission deadline: December 1, 2018

Email: mrowat@mrbgov.com

Studio On 20th Annual Open Studio Art 
Show and Sale

Sunday, November 25 from 11-5 p.m

236A 20th Street W, Saskatoon (door to 
the left of the Odd Couple restaurant). 

An exhibition of current work by Studio 
On 20th artists Bridget Aitken, Nicki 
Ault, Kathy Bradshaw, Jan Corcoran, Ann 
Donald, Jane Harington, Miranda Jones, 
Brenda Kennedy, Karen Maguire, Amira 
Wasfy and Carol Wylie. 

www.facebook.com/Studio.On.20th
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The Gallery / Art Placement

Louise Cook: A Painted Diary 1985-2018

October 20 - November 29

Art Placement is delighted to present 
the exhibition, A Painted Diary, surveying 
more than three decades of Louise Cook’s 
landscape painting. Cook’s work debuted in 
Saskatoon at the Mendel Art Gallery in 1973 
and she has exhibited with Art Placement 
since 1985. 

Louise Cook is originally from the small 
northern community of Fir Ridge. Her 
paintings of the Saskatchewan landscape 
have been exhibited across Western Canada 
and can be found in numerous private, 
public, and corporate collections at home 
and abroad.
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CONTACT

Our mandate is to promote the well-being of practicing visual artists resident in Saskatchewan, to enhance 
the development of the visual arts as a profession, to represent artists for the advancement of their common 
interests, and to assist artists in their negotiations with individuals and institutions.

CARFAC SASK is strongly committed to the development of the visual arts, artists and artistic practice in 
Saskatchewan. We provide professional and personal development opportunities for visual artists, and 
stimulate and encourage the production and understanding of artists’ work through programs, projects and 
services. CARFAC is founded on the principles of fair compensation to artists, respect for artists, and effective 
and responsive advocacy.

CARFAC SK 
BOARD

C. Alejandro Romero 
President

Pierre Lhéritier  
Past President

Justine Stilborn  
Vice President

Paul Constable  
Treasurer

Lindsay Arnold

Louisa Ferguson

Vincent Houghtaling

CARFAC SK  
STAFF
Wendy Nelson 
Executive Director 
director@carfac.sk.ca

Grant Dutnall  
Membership Co-ordinator 
Services (Saskatoon) 
membership@carfac.sk.ca

Terri Fidelak  
Program and Outreach 
Director (Regina) 
programs@carfac.sk.ca

Jeff Morton  
Newsletter Editor 
newsletter@carfac.sk.ca

Dustin George  
Visual Communications 
Coordinator

CARFAC OFFICE | REGINA
Phone: (306) 522-9788

Fax: (306) 522-9783

1734 - A Dewdney Avenue

Regina S4R 1G6

CARFAC OFFICE | SASKATOON
Phone: (306) 933-3206

Fax: (306) 933-2053

#203, 416-21st Street East

Saskatoon S7K 0C2

www.carfac.sk.ca

GET IN TOUCH

  NOTICE OF MEETING

      CARFAC SASK Annual General Meeting
 Saturday, November 17, 2018 at 6:30 p.m.
   at Storefront,  325 21 St W, Saskatoon
   
  AGENDA
  1. Call to Order 
  2. Approval of Agenda
  3. Introductions
  4.  Minutes of previous AGM Nov 18th, 2017
  5.  Business arising from the minutes
  6.  Financial Report, Audited Statement, Appointment of Auditor
  7.  Executive Director Report
  8.  CARFAC National Report
  9.  Activity Reports
  10.  Nominations and Election of Directors
  11.  Special Business 
  12.  Adjournment

 35th Anniversary Celebration to follow AGM
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MEMBERSHIP
CARFAC SK NOVEMBER | DECEMBER 2018

RENEWAL
Leona Adams

Chris Banman

Heather Benning

Terry Billings

Lee Brady

Mark Budd

Paula Cooley

Jan Corcoran

Gustavo Antonio Corelli

Sarah Cumming Truszkowski

Denise K. Epp

Heike Fink

Cameron Forrester

Monica Fraske Bornyk

Betty Gibbon

Laura Hale

Darlene Hay

Donald R. Hefner

Karen Hoiness

Vincent Houghtaling

Lana Husulak

Jay Kimball

Laura Kinzel

Gwen Klypak

James S. Korpan

Lorna Lamothe

Kathleen D Loewen

Faith Logan

Lynn McKenzie-Barteski

Wendy McLeod

Barbara Meneley

Jodi Miller

Christine Moleski

Paige Mortensen

Wendy Nelson

OSAC

Karen Pask Thompson

Jasmine Redford

Jessica Richter

Dawna Rose

Betsy Rosenwald

Michael Sainsbury

Janice Seline

Jacob Semko

THE MANN ART GALLERY

The Station Arts Centre Coop

Bibiana Vidal-Curell

NEW MEMBERS
Junaid Ahmed

Jasmin Fookes

Gary Greer

Julius Saccucci

Negar Tajgardan

Brianne Urzada

ARTIST DISTRESS FUND 
DONATIONS
Terry Billings

Jan Corcoran

Wendy Nelson

DONATIONS TO 
CARFAC SASK WORK
Terry Billings

James S. Korpan



IN REMEMBERANCE

Connie Mitchell passed away on October 23, 2018 at the age of 89. Like 
many women of her time, she began her art career later in life. After raising 
four children, she went on to study at the University of Regina when she 
was in her mid forties. Being an older woman in the art department was not 
easy. She often spoke of the discrimination and insults that she, and others 
like her, tolerated from male faculty. After graduating in 1985 she became 
active in the feminist art movement. Her paintings and collages of family 
history, quilts, and flower gardens challenged and re-defined the notion of 
‘women’s work’. She exhibited extensively in both public and commercial 
galleries and her art is included in many private and public collections. 
A collaborative eco-quilt piece that she and Usulina Stepan created was 
displayed at the Regina Science Centre for many years. Connie served on 
the Board of Directors of the Art Gallery of Regina for a number of years, 
and was a member of the Savage Diva Artist Colony. In 2006 she moved 
to Victoria with her husband, and continued to paint and exhibit her work 
until the last few months of her life.

Contributed by  
Karen Schoonover

Connie Mitchell
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