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at home in my office. And then I have a sculpture 
studio, which I think of as the messy space, near 
Martensville on my parents’ acreage. That’s where I 
will do all of the casting work, electronic soldering, 
projection tests, sit around listen to music and 
think. I have a bunch of things that I move around 
a lot, and make and put away and take back out, so 
that I can get new ideas from them.

When I was 18 or 19 another artist taught me that 
every project attempts to acquire a skill or a tool 
to increase my capacity for the next project. So, it’s 
not an all at once thing. I think as a young artist 
that kind of idea is helpful. When I got a contract 
for a video, I bought a pawnshop mini DV camera. 
Instead of buying the best, I’d aim for good enough, 
but have the tool. So, I could be able to work after 
I left school, control an aspect of my production. 
I still very much adopt that for my work. Every 
project being a kind of stepping stone towards larger 
ambitions or greater freedom. 

Since 2016 I’ve been artist-in-residence in the Cell 
Anatomy and Biology Department of the University 
of Saskatchewan, in the labs of Dr. Brian Eames. He 
and I have been collaborating for the past three years. 
Our first project was called Dans la Mesure / Within 
Measure, and it is an exploration of evolutionary 
biology and scientific imaging techniques. Our 
collaboration was established from my own keen 
interest in trying to use the Synchrotron for art 
making.  That crazy idea had so many unknowns, 
and had so many boundaries to overcome, but it 
was deeply motivating for me, and still is. 

I have a policy with the work I am doing, which is 
that I don’t want to assume that I know what I’m 
doing, and I don’t want to assume that I have to 
know what I’m doing to make good art.  I choose 
to trust my curiosities and intuitions. I studied 

 Article
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Adaptation and Constraint 
Art and process of  Jean-Sébastian Gauthier

What do I do? I make experimental artworks. 
My focus as an artist over the past ten years of 
professional practice, since my studies at Concordia 
in Montreal (Bachelor of Fine Arts in Sculpture), 
has been primarily on adopting video, performance 
art, and sculpture techniques to make time-based 
artworks. That’s changed a bit recently, from mixing 
those interests continuously, I’ve become more and 
more involved in real-time video and computing. 
So, I’m focused a lot more now on real-time imaging 
and scientific imaging, and that’s what brought me 
to my most recent works where I am collaborating 
on art-science projects with scientists. Science has 
become central to my work now. But I do come at 
the work from the lens of being a traditional sculptor 
working in bronze, and also new media artist. I 
guess I see my role as experimenting - in French, 
we say éclairer, sort of like scouting territories 
and possibilities - and then checking the viability 
of expression of those experiments by presenting 
them to people. And that’s where I establish a kind 
of call and response with my work to people. 

I think the primary work space is an imaginative 
work space, and I use computers for that role. I do a 
lot of computing. So, the studio in essence is a virtual 
one. Digital video is really great for that. You have 
this pliable intellectual space that is an interior. So, 
the computer is one of my studios, and I often work 
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classical animation, cartoon animation.  I always 
loved cartoons and watching movies. My teacher 
used to tell me ‘learn as much as you can about 
everything that you can, and then forget it all and 
draw’. He learned that from his teacher who was a 
layout artist on Disney’s Snow White. And I think 
that’s a really valid approach to practice. 

About the image on the cover of this newsletter issue. 
The image is called Sample & Hold.  [Je l’ai donné un 
autre titre en français par contre, Désenchantement 
du monde. Avec ce geste je propose une autre lecture 
de l’œuvre. J’aime la simultanéité de ces lectures, de 
ces sens.] It’s a computer rendering of myself, a self-
portrait, and I’m holding a 3D scan of a zebrafish. 
They’re small, like minnows. That was an adult fish 

we scanned, an adult zebrafish, a female transgenic 
research animal that we imaged with x-ray 
tomography.  It was euthanized as part of the work. 
The animal cannot leave the research environment, 
as part of research ethics. Transgenic means that it 
carried genes from other animals. In this case, it had 
GFP, a glowing fluorescent protein, jelly-fish DNA, 
which fluoresces under certain frequencies of light. 
It will glow bright green, for example.

If you look at my work generally, there are allusions 
in my old performance videos, for example, to 
adopting animal personas or performing animals. 
My mother was an animal rights activist, and is a 
deeply compassionate person, and I was raised with 
lots of animals in our lives. We nursed baby raccoons 

Zebrafish Matryoshka (Russian nesting doll) 
Test render process shot, 2017
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that were found in the wild, to be released back to 
nature. We had a hobby farm with donkeys, horses, 
and pigs. So, I grew up with clear relationships 
with a lot of different species of animals. I think I 
learned to interact with them and to empathize with 
animals very deeply. I think that is a part of this 
work. It’s interesting, because when I was a kid my 
mom would go to represent the SPCA at research 
labs, as one of the people who would ensure ethical 
treatment of research animals. And now I’m in this 
context, assisting and working in the research space. 
I was there to euthanize that fish in order to image 
it. I had a lot of questions about how to honor this 
model organism (a non-human species extensively 
studied and used for medical research i.e. mice). A 
lot of my thinking was about how I was empathizing 
with this model organism. And I think that is part 
of my practice, to try to put myself into another’s 
space, their bodies, to empathize with them and 
understand them, to translate that experience 
somehow. In a very real way that animal is already 
within. We share actual genetic ancestral traits in 
our living cells. They are our relations. 

So that image, Sample & Hold, is named after the 
Neil Young song, from that old album Trans. It’s a 
sample, a biomedical research sample that we were 
imaging to get these outlandishly high-resolution 
3D images. That scan of the fish shown in the image 
is such high resolution you can see individual cells 
of the animal. It is comprised of nine CT scans. One 
of the reasons that I saw synchrotron scanning on 
the biomedical imaging lines as a viable creative 
direction for me was that they use CCD sensors, 
and CCD sensors are the same as a digital SLR 
camera sensor. But the light they are using is x-ray 
light, which creates a black and white x-ray image. 
So, in effect the beam coming from the Synchrotron 
is ultra-brilliant light radiation specific to a certain 
bandwidth, that is beaming through the sample, 
through the zebra-fish, and to a CCD sensor, then 
generating a JPEG image. The scans are immense 
files. We spin the sample, rotating it 0.2 degrees for 
every photo. That makes five times 360 images of 
the rotation of the sample, and we did that nine 
times to image each section from the head to the 
tail, and then the images were stitched together. The 
sample had to be immobilized in a gel which created 

a lot of technical difficulties. And then we did that 
to other smaller and smaller samples. The adult fish 
was much bigger than all the others. The embryos in 
the project, the soft-shelled fish eggs, are only half a 
millimeter wide. They are comparable in size to the 
tip of a ballpoint pen.

If I had known the degree of difficulty involved with 
imaging at the Synchrotron, I might have convinced 
myself to not do anything. But my initial ignorance, 
curiosity and blind optimism led me to undertake 
this ambitious project.  Because I aimed to work for 
mutual benefit with my collaborators, I had a lot of 
support when my enthusiasm collided with reality. 
I guess that’s been the best part of this art-science 
collaboration, that it validated what artistic practice 
is for me, in contrast to other research work. And I 
was able to see how much of what I do is research 
in experimental art-making. Experimentation 
and research are important. Finished results come 
about, but there is also a lot of failure. 

You know that saying about the artist’s ratio of 
inspiration to perspiration? It’s not true. You have 
to make a lot of room in there for administration. 
You have to make plans and choices as artists. 
One of the failures of art education is to not train 
people better to participate as professionals. I think 
I spend probably as much time or more time on 
the administrative side than in the studio. But that 
is impacted by the fact that I am not particularly 
organized in general, so it takes me a bit more work. 
From 2014 to 2017, I made on average one grant or 
project proposal every month. Right now, it is lower 
because we have a new little one in our family. 

I think as an entrepreneur, pitching work and 
describing work has improved with practice. So, I 
choose projects, like public artwork projects, that 
really mean something to me. I want to make work 
that can be seen in public, I want random viewers. 
I want anyone to have a shot at finding meaning in 
what I’m doing. So, I propose a lot of public art, and 
those calls are highly competitive. I succeeded once, 
with a team of people, and I continue to try.  The 
beauty of that process is that after writing all of the 
applications, I could see such improvement. My first 
Canada Council for the Arts application in 2008 was 
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kooky, it was totally out there! I mean, I wouldn’t give 
myself that grant. It didn’t have a clear vision. In the 
same way that you get better with representational 
practice, you get better at writing practice. It’s an 
exercise. I get other writers to edit, I talk to people 
to get their perspective on how I describe my work. 
Plain language is ultra-important. I’ve done a lot 
of work in schools, workshops with young people, 
and you know Einstein had this thing, and I’m 
paraphrasing here: If you can’t explain something to 
a six-year-old, then you don’t understand it. 

But, understanding is not required. I believe that 
artistic intentions can be shared in earnest without 
conventions. I am dedicated to art as a form of being, 
of learning, as a dynamic state, each day I commit 
to step forward in a good way or just in some way. 
That’s what nourishes me for now. That’s where I’m 
coming from at the moment.

.  

jsgauthier.com

sketchfab.com/jsgauthier

vimeo.com/jsgauthier

Jean-Sébastien (J-S) Gauthier is a Fransaskois 
sculptor and new media artist. He adopts diverse 
forms of inquiry and experimentation to create 
time-based artworks, involving a mix of technical 
and conceptual approaches from contemporary and 
traditional sculpture, video, performance art, 3D 
rendering and scientific imaging technologies.  

Influenced by his grandfather, sculptor Bill Epp 
(1930-1995), from an early age Gauthier apprenticed 
in bronze foundries in Canada, France and the 
United States. He holds a Bachelor of Fine Arts in 
Sculpture from Concordia University (2009), and 
has been awarded grants from the Canada Council 
for the Arts, and the Saskatchewan Arts Board. His 
sculptures, videos, and performances have been 
exhibited in Canada, the US, and Europe.

Gauthier’s recent immersive video installation Dans 
la Mesure\Within Measure (2017) used cutting edge 
3-D synchrotron radiation imaging techniques at 
the Canadian Light Source in Saskatoon to create 
interactive representations of embryonic zebrafish. 
In January 2017 Gauthier became the first Canadian 
artist to be granted synchrotron beam time with 
artistic inquiry and aesthetic experimentation as 
a primary objective. He is continuing this vein of 
research with a newly-funded project entitled All 
Forms at All Times/Toutes formes en tout temps, 
which seeks to explore and describe the mutability of 
life forms using immersive technologies.  

This article was transcribed from a conversation 
between CARFAC Newsletter Editor Jeff Morton and 
J-S Gauthier about his practice and interests. 

Cover Image:

Jean-Sébastien Gauthier
Sample & Hold: self-portrait with model organism / Désenchantement du monde: autoportrait avec organisme modèle 
(2017)

Digital rendering from synchrotron X-ray microtomography of adult zebrafish and 3D scans / 
Extrait du projet Dans la Mesure, une collaboration avec le Dr. Brian Eames
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my community is important to me, I really, really, 
want to know the critical responses folks have as 
well. Because after months, or sometimes years, 
of working on, looking at, and thinking about a 
piece or body of work, even after studio visits, 
mentorship, and time with curators, there are 
elements and dimensions to the work that are only 
alive in critical engagement and response. As an 
artist, I need to know all I can about the ways the 
work I have made has been received, perceived, and 
understood. I want to be in dialogue with the work 
and the viewers. And that’s where critical art writing 
comes in.

Art writing is not just about what artists need - it is 
also a vital link between artworks and audiences. A 
person can look at and enjoy Zachari Logan’s hand-
built works in clay, but a critical review engages 
ways the artist works from close observation of 
plant growth in prairie ditches to create sculpture 
and drawing works that draw parallels between 
the liminality of ditches and queer space1. A 
viewer might muse over or even struggle with 
Tammi Campbell’s monochrome works that mimic 
cardboard and packing materials. But a critical 
review can take up those tensions and contextualize 
the work, connecting the ways that Campbell’s pieces 
made from acrylic paint and stretched linen canvas 
make reference to modernism, and the important 
histories of formalist art in Saskatchewan2. Increased 
information enhances viewer interest. And more 
viewer interest is good for everyone.

It is important to support, promote, and participate 
in critical art writing. And the time is right to grow 
critical art writing in Saskatchewan, especially as 
access to digital communication helps to erode 
geographic barriers in the province. Folks may 
not be able to attend a show at the Grand Coteau 
Gallery in Shaunavon, but a critical review can travel 
anywhere, widening access for curators, funders, 
and the public. Similarly, for artists in the province 
working outside of major centres, access to critical 
reviews of work done by colleagues and peers 
reflects resonance and similarities between artists, 
increasing connection and building community.

On Critical Art Writing 
by Barbara Meneley

 Article

I can’t remember the first time I looked at a work 
of art, but do know that I have been enjoying art 
for a long time. Looking at an artwork, I might 
see strength and power in the use of materials, 
nuanced composition, and dedication and mastery 
in reaching towards resolving a vision. But there are 
also always questions: Why those colours? What 
is the importance in finishing the corners in those 
ways? Is that animal a reference to Marcel Duchamp, 
Diana Thorneycroft, or was it something the artist 
knew as a child? Was that plinth made especially for 
that piece?

At an opening, it’s great to congratulate the artist 
in person, to tell them how much I enjoy seeing 
their work. And those words are true - an artist has 
made work for viewers to see, and that is important 
to celebrate. There may also be a chance to write a 
heartfelt “Thank you for your work!” in the gallery 
comment book. Those are important gestures of 
public acknowledgement and respect that are honest 
and meaningful.  Still, there are questions. Because 
all artwork comes with questions.

I have been in that situation countless times, and 
know that my friends, colleagues, and viewers 
have had questions looking at my work. And while 
support and respectful acknowledgement from 
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Running April 16 - August 30, 2018, this 
program will support emerging writers in 
honing their critical art writing skills. 
Through a combination of one-on-one 
mentorship and group workshops, 
emerging writers will develop their ability to 
enliven the critical discourse of the 
province and beyond. The program will 
provide professional support, editorial 
guidance, and opportunities for publication 
in BlackFlash Magazine and other art 
forums.  

Critical art writing increases the profile of 
Saskatchewan artists and helps to ensure our 
place provincially, nationally, and internationally. 
Keeping artists well-known and critically engaged, 
both within the province and beyond, is vital in 
maintaining the participation of viewers, as well as 
the civic, provincial, and federal funding bodies that 
provide vital support to the arts in Saskatchewan. We 
have terrific writers in our communities responding 
to the need and opportunities for critical writing, 
but with increased participation, we can do even 
better. The time is right.

1. Robert Enright, “Feat of Clay.” Border Crossings 
Magazine, May, 2015
http://bordercrossingsmag.com/article/feat-of-clay1

2. Troy Gronsdahl, “Is What You See Really What You 
See? Tammi Campbell’s Dialogue with Modernism.” 
Canadian Art, Spring, 2014
http://www.campbelltammi.com/portfolio/is-what-you-
see-really-what-you-see-tammi-campbells-dialogue-
with-modernism/

Running April 16 - August 30, 2018, this 
program will support emerging writers in 
honing their critical art writing skills. 
Through a combination of one-on-one 
mentorship and group workshops, 
emerging writers will develop their ability to 
enliven the critical discourse of the 
province and beyond. The program will 
provide professional support, editorial 
guidance, and opportunities for publication 
in BlackFlash Magazine and other art 
forums.  

Barbara Meneley is a prairie-based Canadian 
visual artist whose interdisciplinary site-
responsive work engages with the landscapes 
and foundations of contemporary society and 
culture.  Her work evolves through theoretical 
inquiry and contemporary intermedia art - 
installation, media, performance, writing, 
and engaged practice. Barbara holds a PhD in 
Cultural Studies from Queen’s University (2015), 
an MFA in Intermedia from the University of 
Regina (2008), and a BA in Communications 
from Simon Fraser University (1995). 

This year, Barbara will be working as a mentor 
artist for the CARFAC SASK Critical Art 
Writing Mentorship Program. This program 
will help emerging writers develop their ability 
to enliven the critical discourse, editorial 
guidance, and opportunities for publication 
in BlackFlash Magazine. Stay tuned for the 
full announcement of the mentors, and keep 
an eye out for the future pieces from program 
participants!
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CALL FOR ARTISTS
M E N T O R S H I P  P R O G R A M  2 0 1 8 - 2 0 1 9

ABOUT THE PROGAM
This program supports visual artists working together in

an informal, peer-learning framework, with experienced

artists mentoring evolving artists. Mentors are seasoned

professionals who provide personalized support,

training, advice, encouragement, and feedback on a

regular basis. Mentees gain professional development,

technical skills, and increased confidence. All

participants experience revitalized art practices and

enhanced community. Visual artists at many career

stages can benefit from working with a mentor.  

FREQUENTLY ASKED 
QUESTIONS
WHAT IS THE PROGRAM TIMELINE? 

The program begins on September 1, 2018 and 

ends on June 30, 2019.

ARE THERE FEES TO PARTICIPATE?

The program is absolutely free.

Mentors receive $3125 for each mentee they 

support (max 2).

Mentees receive a $500 materials subsidy. 

Participants may be eligible for travel subsidy.

WHAT'S THE TIME COMMITMENT?

Mentorship pairs are required to spend a 

minimum of 7 hours/month working together.

Attendance at 3 group meetings is mandatory. 
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HOW TO APPLY

MENTEE ARTISTS
a letter of application - What are your goals as an

artist? How would your current work benefit from

support of the program? How will you devote

adequate time to the development of your work

while balancing other commitments? (max 2

pages) 

a resume/cv (max 2 pages)

10 jpeg images or a short video (max 5 minutes)

with accompanying image list (including title,

date, media, dimensions). Include links and/or

passwords to any online documentation in your

submissions email. 

Participants must be Saskatchewan residents and 

should not be students.

ELIGIBILITY

MENTOR ARTISTS
a letter of application - Why are you interested in

mentoring? How will you support your mentee?

(max 2 pages) 

a resume/cv (max 2 pages)

10 jpeg images or a short video (max 5 minutes)

with accompanying image list (including title,

date, media, dimensions). Include links and/or

passwords to any online documentation in your

submissions email. DEADLINE 

Please upload all application 

materials to a single folder in 

Dropbox and email to 

programs@carfac.sk.ca. 

Only digital submissions will be 

accepted.  

JUNE 15, 2018

306-522-9788 | programs@carfac.sk.ca

FOR MORE INFO
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Letter to the Editor

I read with interest Grant McConnell’s article “Has 
the Artist Been Heard?” in the Jan/Feb issue of 
the CARFAC SASK Newsletter. Within the article, 
Grant expresses a litany of issues and personal 
concerns with the new Remai Modern Gallery. All 
were presented in the negative, and in a manner 
that would suggest general local artist support for 
his position. With all due respect for Grant, I take 
exception to his overall negative tenor. I believe 
that he is being more than a bit unfair in both his 
criticism and his timing and I would like to offer 
some alternative thoughts.

Prior to making my case, I will acknowledge that 
some readers may feel that I bring a personal bias 
to this issue. I served as a member of the Board of 
Directors for the Mendel Art Gallery from 2010 
until 2013 and I was on the search committee that 
proposed the hiring of Gregory Burke, the current 
Remai Modern Director and CEO. In addition, 
one of my paintings was included in the gallery’s 
opening exhibition “Field Guide”.

I will focus my response on just a few of Grant’s 
general issues. The first is summed up by what he 
sees as an “underwhelming” local artist inclusion 
in the opening exhibition of the Remai Modern. 
This is an easy argument for him to make and it 
will naturally garner support amongst many of the 
local artists. He backs up his position by stating 
that he had heard “grumblings” from some within 
the community. I admit to having heard some of 
the same but they didn’t surprise me. Every artist 
in the region would have liked to have their work 
included. But how realistic is that, and where do you 
draw the line? It has been my experience to expect 
that whatever is presented will not please everyone. 
The lines between “what” is exhibited and “who” 
is included will always be aggressively debated. 
Grant’s position appears to rest on the assumption 
that the opening exhibition of a new, major public 
gallery should automatically celebrate local art. I 
will agree that several Saskatoon and region artists 
have substantial reputations and conceivably an 
exhibition could have been developed around them. 
Had that occurred, all of us would have patted 
ourselves on the back and applauded the gallery 
staff for a job well done. 

But that’s not what unfolded. Instead the gallery 
elected to present an overview of major, modernist 
artists from around the world, which just happened 
to include some local representation. I believe that 
the exhibition not only set a standard that we had 
not previously encountered, but in keeping with 
the international attention accorded to the Remai 
Modern facility, it positioned the Remai Modern’s 
program (and the city of Saskatoon) as being a 
participant in the global art scene. The response 
from the local art scene will, of course, run the gamut 
from some feeling disgruntled and overlooked by 
the gallery’s staff to others being stimulated by both 
the challenges and the potential future opportunities 
that this international attention affords us. 

This piece was submitted, unsolicited, by Mr. 
Robert Christie, in response to an article in the 
CARFAC SASK Newsletter JAN/FEB Vol. 30 
No. 1. We are grateful to Robert for taking the 
initiative and the time to share his thoughts.

Considerate dialogue and respectful 
counterpoint are welcome in the Newsletter, 
and you are invited to share your feedback and 
thoughts if you too would like to participate. 

Please note the views expressed here are those 
of the writer, and do not necessarily reflect the 
opinion of CARFAC SASK.
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Grant adds to his concerns by stating that some 
local artist delegations seeking information about 
the Remai Modern’s future programming have been 
met with some degree of opposition. Furthermore, 
he claims that “a truly democratic and representative 
cultural institution can only be achieved with the 
artist’s voice and stewardship found somewhere at 
its core.” All of this sounds good but I don’t fully
understand what it really means. Since Grant 
chose to offer only general and somewhat idealistic 
solutions to alleviate his concerns, I am left to 
conclude that what he is really proposing is some 
sort of local artist delegation having direct access to 
the gallery’s administration. If so, I have to express 
my personal skepticism about the effectiveness of 
artist committees ostensibly acting on behalf of all 
of us. 

I don’t question the need for the local art community 
to be included in the Remai Modern’s programming, 
just as it should include multiple interests within 
the community at large. But how those interests are 
addressed and what weight is given to the various 
needs is always going to be a matter of debate. Part 
of the debate will include “who” is responsible 
for making the decisions. As it stands, we have a 
professional director and a professional staff at 
the Remai Modern who were hired by the City of 
Saskatoon based on their demonstrated experience 
and expertise to lead the gallery in all its multi-
facetted programming. Certainly, I doubt that we 
will all agree with everything they present, however, 
we have to remember that many, often diverse, 
interests have to be considered. So, for Grant to 
raise serious objections to what the gallery is doing 
and to suggest that the local art community is being 
overlooked after only one cycle of exhibition is, in 
my opinion, unwarranted and extremely premature.

I think that an alternative lead question might well 
have been “Is the Artist Being Served?” and I will 
argue that indeed it is. It just may not appear to be 

as immediate as some would like. I will agree that 
exposure of an artist’s work in his or her home 
centre is definitely important, however, I also think 
that it is substantially more significant to have one’s 
work considered in a national or even international 
forum. The Remai Modern is positioning the local 
art scene to do just that. In addition, I will argue 
that every artist needs to be pushed, regardless of 
what level of maturity he or she might have already 
attained. So, while I think that it’s fair for local artists 
(via a high level of engagement with their work) to 
make high-level demands on their public gallery, it 
is likewise responsible for a public gallery to make 
demands on the local scene by exposing it to a broad 
range of “what was” and “what is” happening in the 
world of art. Again, we may not like everything that 
is presented to us, however, it is very important that 
we have the opportunity to see it. 

At the risk of diverting the reader’s attention from 
what I see as the primary concerns, I feel compelled 
to argue one final point. Grant objects strongly to 
artists being charged admission fees to the Remai 
Modern, whereas I am fully in agreement with 
them. Wherever we travel we pay admission fees to 
enter museums and art galleries. In Saskatoon, we 
pay fees to access almost all public facilities. Even 
my four-year-old grandson must pay to enter the 
Children’s Museum. Why wouldn’t we pay, and in 
so doing, contribute to the support of an institution 
that benefits us most directly as artists?  As a senior 
citizen, I paid $45.00 a year for a membership to the 
Remai Modern. Interestingly, I pay a bit more for 
my CARFAC membership!

Personally, I would much rather have the discussion 
centre around the aesthetic relevance of the 
individual art works that were selected for inclusion 
in the exhibition. I think that would be a much 
more stimulating and generative exercise to engage 
the community.



14



15



16

  Exhibitions
AKA Artist Run
Futures
Simon Fuh, Todd Gronsdahl, Andie Palyn-
chuk, Gerry Potié, Colby Richardson, Yonina 
Rollack, David Stonhouse, Kyle Zurevinski
February 1 to March 23, 2018

Art Gallery of Regina
Annual Salon Show & Sale
March 14 to April 26 
Reception: March 14  7 to 9pm

Art Placement
Upon a Flower
February 24 - March 29  
Coffee Reception, Saturday, March 24, 2PM

Assiniboia Gallery
Angela Morgan X RSO
September 23, 2017 - May 12, 2018

Dunlop Art Gallery
Main Branch 
Anna Anthropy: Herding Cats 
January 18 to April 4, 2018
Sherwood Village Branch 
Heather Cline: Quiet Stories 
January 13 to March 14, 2018

Estevan Art Gallery
Jordan Bennett: Wije’wi (Come With Me) 
Jan. 26 - Apr. 6, 2018

Handmade House
The Way I See It 
Steel Sculptures by Arbie Kepler
February 5 - March 31, 2018

Humboldt & District Museum & Gallery
Continuous by Monique Martin 
January 2nd to March 3rd 2018

Hues Art Supply Gallery
March:  Bridget Aitken 
Reception Saturday, March 10th 2-4 pm
April: High School Students 

MacKenzie Art Gallery
Jeanne Randolph: 
My Claustrophobic Happiness 
October to May 6, 2018
Re: Celebrating the Body 
January 27 - June 3, 2018
Proximity 2016 BFA Graduating Exhibition 
Opening Recpetion is March 4th from 5:30 - 
8:30, with speeches at 6:45

Magpies Kitchen
4059 Albert St., Regina
“A Date with Art”
January 22 - April 22, 2018

Mann Art Gallery 
2nd Annual Winter Festival Art Show & Sale 
February 9th – March 24th, 2018

Moose Jaw Museum and Art Gallery
Tori Foster: Tracings of Beings 
February 2 - April 29, 2018
Kevin McKenzie: Resurrection 
February 2 - April 29, 2018

Paved Arts
Dustin Wilson: 
Juridico-Geometric-Ludocracy: 
Null Boundary
March 16 – April 21, 2018 
Artist Talk: Friday, March 16th, 7–8 p.m 
Reception: Friday, March 16th 8–11 p.m.

The Mix Artist Collective
2018 Spring Show
The Refinery, Saskatoon 
March 2 - April 6, 2018 
Reception: Friday, March 2, 4-9pm



17

Remai Modern
Jimmy Durham 
At the Center of the World 
Mar 25 - Aug 12, 2018

Alexine McLeod 
RBC Emerging Artist Series 
Oct 21, 2017 - August 12, 2018

Saskatchewan Craft Council Gallery 
Material Grace, Anita Rocamora
January 27 – March 17, 2018

Slate Fine Art Gallery
Janet Macpherson: Tethered 
March 1-31, 2018 
Reception: Thursday, March 1, 5-8 pm

Gordon Snelgrove Gallery
Strengthening Future Connections: 
A Gateway Design Open Studio Plan 446
February 14 - March 2, 2018 
Reception March 2, 2-9pm

Station Arts Centre
Going Places: 
The Art of Adventure
March 2018 
Young Artist Program 
Reception: March 4, 1:00pm

The Gallery at Frances Morrison Library
“reconfigured” 
Bridget Aitken, Nicki Ault, Kathy Bradshaw, 
Jan Corcoran, Ann Donald, Jane Harington, 
Miranda Jones, Brenda Kennedy, Karen Ma-
guire, Carol Wylie.
April 18 - May 17, 2018 
Reception: Thursday, April 19, 7-9 pm

Swift Current Art Gallery
Art for Sale
March 3 - April 22, 2018 
Art Talk and Reception on March 16, 7pm 
  

Wanuskewin Heritage Park
When Raven Became Spider
Joi T. Arcand, Sonny Assu, Julianne Beau-
din-Herney Shaun Beyale, Elle-Máijá Tail-
feathers , & Jeffrey Veregge
January 2018 - March 2018

We the North-Contemporary Inuit Art
January 2018 - March 2018

Artists’ Workshop
28th Annual Art Show & Sale
Grace Westminster Church, Saskatoon
April 13, 7 p.m. to 9 p.m.
April 14, 10 a.m. to 5 p.m.
April 15, 12 p.m. to 4 p.m.
For further information see 
https://artistsworkshop.ca and 
https://www.facebook.com/
artistsworkshopsaskatoon/

Bridge City Artists
2018 Annual Show & Sale
Albert Community Centre, Saskatoon
Friday, March 23, 7-9.30 PM
Saturday, March 24, 10 AM-5 PM
Sunday, March 25, 12-4 PM
Everyone is welcome.  Free admission.

Prairie River Artists
Annual Show and Sale
Albert Community Centre, Saskatoon
Friday April 13th-6:30-9pm
Saturday April 14th-10am-6pm
Sunday April 15th-11am-4:30pm

Big Sky Artists 
Annual Show and Sale 
Grace Westminster Church, Saskatoon 
Fri. March 16th 6-9 
Sat. March 17th 10-5 
Sun. March 18th 1-4 

Enduring the Elements: 
Paint / Iron / Silk 
Korpan, Constable, Krohn, MacNab 
Friday Feb. 23, 5-9pm 
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Bart Pragnell: Inspired Movement
Thu, Mar 1, 2018 to Sun, Apr 1, 2018 @ 
George Layh Theatre, Langenburg
Curated by Heather Smith from the 
Permanent Collection of the Moose Jaw 
Museum & Art Gallery

Boom
Thu, Mar 1, 2018 to Fri, Mar 23, 2018 @ 
Sherven-Smith Art Gallery, Melfort
Featuring the works of Valerie Zink and Rick 
Pelletier

Cate Francis: 
Paper Wildlife Conservancy
Thu, Mar 1, 2018 to Fri, Mar 23, 2018 @ 
Lloydminster Cultural & Science Centre

Chaos, Flow, Meander
Thu, Mar 1, 2018 to Fri, Mar 23, 2018 @ 
Brooks Hall, Hudson Bay
Hilary Johnstone, Greg Allen, and Vanessa 
Hyggen. This exhibition is curated by Zoë 
Schneider.

Futures
Thu, Mar 1, 2018 to Fri, Mar 23, 2018 @ 
Last Mountain Lake Cultural Centre
Simon Fuh, Todd Gronsdahl, Andie 
Palynchuk, Gerry Potié, Colby Richardson, 
Yonina Rollack, David Stonhouse, and Kyle 
Zurevinski

Kent Tate and Sharon Olson: 
Uncommon Landscapes
Thu, Mar 1, 2018 to Fri, Mar 23, 2018 @ 
Biggar Museum and Gallery

Miriam Körner with Bernice Johnson-
Laxdal: When the Trees Crackle with 
Cold: pisimwasinahikan
Thu, Mar 1, 2018 to Fri, Mar 23, 2018 @ 
Mistasinik Place, La Ronge

Monique Martin: 365 days of coffee
Thu, Mar 1, 2018 to Fri, Mar 23, 2018, 
Prince Albert Arts Centre

There’s an Artist in the Garden
Thu, Mar 1, 2018 to Fri, Mar 23, 2018 @ 
Grand Coteau Heritage and Cultural Centre, 
Shaunavon
Community: Shaunavon Arts Council
Lorne Beug, Donna Kriekle, Russel Yuristy, 
Richard Holden, Stan Day, Jefferson Little, 
Phyllis Godwin, George Glenn, June Jacobs, 
Agnes Gallus, and Brenda Francis Pelkey. 
Curated by Zoë Schneider.

Otherworld
Fri, Feb 9, 2018 to Fri, Mar 23, 2018 @ 
Chapel Gallery, North Battleford
Todd Rennebohm, Denise Epp, Greg Allen. 
Curated by Zoë Schneider.

Joe Fafard: In Print/ Imprimer
Thu, Feb 1, 2018 to Fri, Mar 23, 2018 @ 
Godfrey Dean Art Gallery
Community: Godfrey Dean Art Gallery

Leah Marie Dorion: 
Being One with the Earth
Thu, Feb 1, 2018 to Fri, Mar 23, 2018 @ 
Last Mountain Lake Cultural Centre
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 NEWS

The 2018 Governor General’s Awards
in Visual and Media Arts recipients are:
 
Glen Alteen, Curator/Director, Oustanding Contribution Award
Bruce Eves, Visual artist
Wyn Geleynse, Media artist
Spring Hurlbut, Visual artist
Midi Onodera, Media artist
Sandra Semchuck, Photographer
Adrian Stimson, Visual and performance artist (pictured)
Jack Sures, Ceramic Artist, Saidye Bronfman Award

http://ggavma.canadacouncil.ca

Announcing the 2018  
#GGArts Awards!

CARFAC and RAAV are currently 
in negotiations to renew the 
first scale agreement for visual 
artists with the National Gallery 
of Canada (Spring 2018)

In 2015, artists across Canada voted to ratify 
Canada’s first scale agreement for visual 
artists at the National Gallery of Canada. 
CARFAC members were overwhelmingly in 
favour of ratifying the terms of settlement 
negotiated between CARFAC, RAAV and the 
National Gallery. The agreement would be a 
three year term from its date of ratification 
by the parties (2015-18). This agreement 
is now up for renewal. Once negotiations 
have been finalized, CARFAC and RAAV 
members across the country will again have 
the opportunity to vote on the agreement so 
that it can be made official.

*More details to come in the near future.

All members in good standing 
will be eligible to vote.

IS your membership up to date?
You can easily renew on our website!
www.carfac.sk.ca/store/membership

Not sure when your membership is due?
Contact Grant at membership@carfac.sk.ca

More information here:

carfac.ca/initiatives/national-gallery-
negotiations/

carfac.ca/news/2014/12/09/ratification-of-
agreement-with-national-gallery/

vancouversun.com/news/staff-blogs/artists-
to-get-minimum-of-8250-for-a-solo-show-
at-the-national-gallery
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Professional Practices for Artists

Professional Practices for Artists provides 
training opportunities that will improve 
the ability of creative professionals to 
market themselves, access opportunities, 
and generate income from their work. 
The courses are led by practicing artists, 
allowing attendees to learn from those 
who have been where they are and can 
articulate paths to success. 

Grant Writing
Saskatoon. Tuesdays, February 6 to 
March 13, 6:30 – 9:30pm
 
Building Your Online Presence
Regina. Saturday, March 3 & Sunday, 
March 4, 10am – 4pm
 
Developing a Body of Work
Prince Albert. Saturday, April 28 & 
Sunday, April 29, 10am – 4pm
 
Preparing a Gallery Submission
Saskatoon. Tuesdays, May 2 to 16, 
2018, 6:30 – 9:30pm
 
Pricing Your Work – Markets
Saskatoon. Sunday, May 6, 10am – 4pm
Regina. Sunday, May 27, noon – 5pm

saskcraftcouncil.org

**Reminder**

SASK ARTS BOARD
Independent Artists Program

Deadline: March 15, 2018

CANADA COUNCIL
Program: Explore and Create

Components:
Professional Development

Research and Creation
Project Grants

Deadline: April 6, 2018

Classes at Hues Art Supply
Saskatoon
Register by calling 306-653-1800.

Open Studio Painting
Instructor:  DEGEN LINDNER
March 26th – May 14th (Monday)
7:00-9:30 pm (8 classes)

Painting Basics
Instructor:  JEAN DUDLEY
March 20th – May 15th (Tuesday)
6:30-9:00 pm (8 classes)

Abstract Painting
Instructor:  KIM ENNIS
March 22nd – May 10th (Thursday)
6:30-9:00 pm (8 classes)

High Flow Acrylics and Inks
Instructor:  ROGER TROTTIER
March 3rd – March 24th (Saturdays)
10:00 am – 1:00 pm (4 classes)

 OPPORTUNITIES
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Prince George, BC

Job Opportunity

Creativity Camp Coordinator
Student Position

Seeking a motivated University or College 
student to design and facilitate exciting 
and innovative full day art camps for 
school aged children and teens.

Deadline: March 16, 2018

Twyla Exner, Director of Public Programs
Twyla@tworiversgallery.ca

Call for Submissions

Request for Expressions of Interest
BMO KidzArt Dayz Festival Branding

Deadline: March 15, 2018

Two Rivers Gallery is seeking an artist 
to create an artwork for our 2018 BMO 
KidzArt Dayz festival branding.  This is a 
paid job for artwork that will be adapted 
by our graphic designer and used for all 
marketing channels 

Please visit www.tworiversgallery.ca 
for more information on the organization 
and festival. 

Call to Canadian Artists
RFQ Portrait of Chancellor

Deadline: 2pm April 6, 2018

The University of Saskatchewan is 
seeking interest from qualified artists to 
commission a portrait of the Chancellor.
The final portrait should measure 40” 
wide x 50” in length. Although all previous 
portraits have been in oil, other disciplines 
and mediums will be considered.

Art City Call for Professional Artists
 
Deadline: March 26, 2018

Art City invites professional artists based 
in North America, to submit proposals to 
lead collaborative art workshops at our 
studio in 2018/19. 

Founded by artist Wanda Koop, Art City 
is a not-for-profit community art studio 
located in West Broadway, Winnipeg.

Selected guest artists will receive 
artist fees of $1,520 for a five-day 
workshop. Travel, accommodations, and 
a $40/day per diem will be provided for 
selected non-local guest artists.
 
More information:
www.artcityinc.com/get-involved
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CARFAC SASK
WINTER/SPRING WORKSHOPS 

Pricing Your Artwork
*FREE to all*
with Ward Schell
Sunday March 4th, 1:00 – 3:30 pm at the Department of Art & Art History, Room 
299, University of Saskatchewan, Saskatoon
This session will highlight some tips and strategies for pricing artwork. The work-
shop will help you to determine fair market value for your work, taking into consid-
eration aspects such as size, reputation, dealer’s commission, and local context. If 
you’d like, bring a small piece of your own work to practice value assessment with 
the group.
Please pre-register. Email vasu.uofs@gmail.com

Copyright for Artists
*FREE to all*
with Grant McConnell
Saturday March 10th, 1:00 – 3:30 pm at the Mann Art Gallery, 142 – 12th St 
West, Prince Albert
Copyright for visual artists is complex and can seem confusing. This workshop out-
lines the fundamentals of copyright and best practices for its management in rela-
tion to your creative output.
Please pre-register. Call 306-763-7080 or email educator@mannartgallery.ca

The Business of Art 
*FREE to all*
with Michel Boutin
Saturday March 24th, 1:00 – 3:30 pm at Mistasinihk Place, 1328 La Ronge Ave, La 
Ronge 
Artists need to know about the business side of art to establish themselves as 
professionals in the art community. This workshop will give you guidelines on how 
to approach public and commercial art galleries, and other exhibition venues. The 
workshop covers preparing a portfolio and resume/artist’s CV, contracts, insurance 
and how to pack and ship artwork.
Please pre-register. Call 306-420-7789 or email larongeart@gmail.com
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The Art of Framing Art I & II *THIS WORKSHOP IS FULL*
FREE to CARFAC members, $40 to non-members
with Heather Cline
Saturday April 14th, 10:00 am – 4:00 pm at Hues Art Supply, 1818 Lorne Ave, 
Saskatoon
This workshop will start with a brief historical tour of framing styles and methods, 
with a spotlight on some contemporary framing strategies. We will then get down 
to some practical considerations, including: framing aesthetics, archival concerns, 
weighing economy and expertise, and finally some simple how-to. The session will 
include a demonstration of simple methods for framing small scale works on paper, 
panel, and canvas. Participants will have lots of opportunity to ask questions re-
garding their own framing dilemmas. This full day workshop will include a one hour 
lunch break, so bring your meal or visit a local restaurant.
Please pre-register. Call 306-653-1900 or email hues.celeste@sasktel.net

The Art of Framing Art I & II
FREE to CARFAC members, $40 to non-members 
with Heather Cline
Sunday April 15th, 10:00 am – 4:00 pm at ARC Creative Studios, 1106 101st St, 
North Battleford
This workshop will start with a brief historical tour of framing styles and methods, 
with a spotlight on some contemporary framing strategies. We will then get down 
to some practical considerations, including: framing aesthetics, archival concerns, 
weighing economy and expertise, and finally some simple how-to. The session will 
include a demonstration of simple methods for framing small scale works on paper, 
panel, and canvas. Participants will have lots of opportunity to ask questions re-
garding their own framing dilemmas. This full day workshop will include a one hour 
lunch break, so bring your meal or visit a local restaurant.
Please pre-register. Call 306-522-9788 or email programs@carfac.sk.ca

Social Media for Artists
*FREE to all*
with Carole Epp
Saturday May 26th, 1:00 – 3:30 pm at Moose Jaw Museum & Art Gallery, 461 
Langdon Cres, Moose Jaw
This workshop presents practical ways that artists can use social media to advance 
and promote their work. Artist Carole Epp will illustrate her journey in building 
a successful online business. During this workshop, she will share the why’s and 
how’s, do’s and don’ts, and challenges and successes in developing a prominent 
social media presence using online platforms such as Instagram, Twitter, Pinterest 
and Facebook. 
Please pre-register. Call 306-692-4471 or email educator.mjmag@sasktel.net
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Celebrating 35 years
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CARFAC SASK Staff
Wendy Nelson, Executive Director
director@carfac.sk.ca

Grant Dutnall 
Membership Co-ordinator Services 
Saskatoon Office
membership@carfac.sk.ca

Terri Fidelak, Program and Outreach Director 
Regina Office
programs@carfac.sk.ca

Jeff Morton, Newsletter Editor 
newsletter@carfac.sk.ca

www.carfac.sk.ca

CARFAC SASK Board
 C. Alejandro Romero, President
 Pierre Lhéritier, Past President
 Justine Stilborn, Vice President
 Paul Constable, Treasurer
 Lindsay Arnold
 Louisa Ferguson
 Vincent Houghtaling

Our mandate is to promote the well-being 
of practicing visual artists resident in Sas-
katchewan, to enhance the development of 
the visual arts as a profession, to represent 
artists for the advancement of their common 
interests, and to assist artists in their nego-
tiations with individuals and institutions.

CARFAC SASK is strongly committed to the 
development of the visual arts, artists and 
artistic practice in Saskatchewan. We pro-
vide professional and personal development 
opportunities for visual artists, and stimulate 
and encourage the production and under-
standing of artists’ work through programs, 
projects and services. CARFAC is founded on 
the principles of fair compensation to artists, 
respect for artists, and effective and respon-
sive advocacy.

CARFAC Office, Regina:
Phone: (306) 522-9788 
Fax: (306) 522-9783
1734 - A Dewdney Avenue
Regina  S4R 1G6

CARFAC Office, Saskatoon:
Phone: (306) 933-3206
Fax: (306) 933-2053
#203, 416-21st Street East
Saskatoon  S7K 0C2
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 Membership
 CARFAC SASK  
 MAR/APR 2018 

NEW MEMBERS
Rui Chen

Judy Danelley

Tarm Hughes

Brian Kirby

Marcelle LeBlanc

Rozey Livingstone

Beatrice Parsons

Jessica Richter

Katarzyna Solomon

Heather Warrington

 

RENEWAL
Lindsay Arnold

Marie Balthazar

Margaret Britton

Anne Brochu Lambert

Mary Anne Broom

Molly Clark

Martha Cole

Louise Cook

Kenneth Dalgarno

Nadine Ens

Dolores Gradish

Handmade House

Al Hartley

Clint Hunker

David Katz

Patricia Katz

Diane Lara

Linda Leslie

Myles MacDonald

Shirley McMahon

Alex Mullie

Scott Nicholson

Becky Nielsen

Sharon Olson

Tedi Page

Cindy Perreault

Deborah Potter

Cheryl Ring

Gary Robins

Karen Schoonover

Wendy Sharpe

Gerri Ann Siwek

Irene Stroshein

Louise Tessier

Patricia Sterzuk

Wanuskewin Gallery

Sean Whalley

 

ARTIST DISTRESS 
FUND DONATIONS
Myles MacDonald

Gary Robins

 

DONATIONS TO 
CARFAC SASK WORK
Anne Brochu Lambert

Martha Cole

Al Hartley 

Linda Leslie

 Obituaries
Rev. Alexander (Al) Gaspar. The family of Alexander Gaspar are saddened to announce his passing on January 
26, 2018 at Oliver Lodge. Those so wishing may make a memorial donation in Al’s name to either Parkinson 
Canada, Knox United Church Memorial Fund, or SCYAP (Saskatoon Community Youth Arts Program), and would 
be appreciated in lieu of flowers. Al Gaspar was a painter and mural artist who had been a member of CARFAC 
SASK since 1990-11-01 until November 2017. Condolences may be left at www.saskatoonfuneralhome.com 
 
William Neil Richards, May 11, 1949 - January 12, 2018. It is with great sadness that we announce the sudden 
passing of Neil Richards at his home in Saskatoon. Neil is survived by his mother, Dorothy (Bowmanville, ON), his 
brother, Douglas (Bowmanville, ON), his brother, Robert [Faye] (Oshawa, ON), his nieces Tanya [Greg], Rebecca 
[Kevin], and Kelli [Robby], and many good friends and colleagues. He was predeceased by his father, Ron. Neil 
was born and educated in Ontario. He worked as a Library Assistant in the University of Saskatchewan’s Murray 
Library Reference and Special Collections Departments from 1971 to 2002. His love of art made him a passionate 
art collector. For nearly 50 years, Neil made it his life’s work to preserve the history of Saskatchewan’s lesbian, gay, 
bisexual and transgender community while simultaneously contributing to the advancements of human rights in the 
province. He was honoured with having the Neil Richards Collection of Sexual and Gender Diversity, established at 
the University of Saskatchewan Archives & Special Collections, named after him. Neil was a significant community 
leader whose professional and volunteer efforts have almost single-handedly provided a legacy of rich research 
material for generations to come. In 1995 Neil was the initial recipient of the University of Saskatchewan’s Presidents 
Service Award and in 2005, Neil received a Saskatchewan Centennial Medal for outstanding achievements. All who 
knew Neil as a friend will miss him. According to Neil’s personal wishes, there will be no funeral or memorial 
service. Cremation will be conducted by Park Funeral Home in Saskatoon. For those wishing to do so, donations to 
a charity of their choosing would be greatly appreciated.



27



CARFAC SASK
#203, 416-21st Street East, 
Saskatoon, SK  S7K 0C2
306-933-3206
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Postage Paid in Regina

Please return unclaimed copies
membership@carfac.sk.ca

Randy Clay CPA, CA 
Chartered Professional Accountant 

 

ü  Personal income tax preparation and related services 
ü  Financial statement preparation 
ü  Corporate income tax returns 
ü  Compliance filings (GST, PST, T4, T5) 
ü  Personal and corporate tax planning 

  
 Proud to have served artists with their tax  
 preparation and planning needs for over 20 years 
 
 
                                                                                              306-227-4214 
                                                                                              207 Beechwood Crescent 
                                                                                              Saskatoon, Sask 
  Services are provided by:                                                        S7V 1K6 
  Randall Clay CPA, CA Professional Corporation                      email: Randy.clay@sasktel.net 


